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The texts in sections 1 & 5 are by Lily Pagano. 

 

In chapter two we borrowed a few words from  

the book, Dark Shadow, by Gilbert and George. 

 

Keats, Shakespeare and Coleridge make a brief,  

but striking appearance together in section four. 

John Ashbery & Jonas Salk also speak in unison. 

 

In chapter five we borrowed a few words from 

T. S Eliot, The Love Song of J Alfred Prufrock. 
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2. Chance encounters in nanoscopic personalities 

 

As the unfolding of the universe, pulled by 

the mists of space and time, starts to stretch 

and slide, it soon begins to liberate the 

shadows that allow light figures to dance. 

Nothing should now persuade the physicist 

to look upon this scene with normal senses. 

Cosmic mist soon throws itself across the 

reflection as we ruminate on the dust. We 

would not think for a second to spread 

ourselves out between the reflections. 

Without our help it has achieved its own 

masterstroke and created calligraphy. 
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2. Chance encounters in nanoscopic personalities 

 

Cruising at a height of several million light 

years, we watch the dawn of dissent in the 

microwave sky. As it fades from view, we are 

left with an impression of a stray shore. In 

time, you might see refractions take hold of 

the foam. Maybe they will be generous and 

share the secrets whispered to them by tired 

photons. Be patient, they carry the most 

impressive complex of the twenty first 

century, industriously struggling to find 

their home, both at sea and on the beach, 

providing it sparkles in the bright sunlight. 
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2. Chance encounters in nanoscopic personalities 
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2. Chance encounters in nanoscopic personalities 

 

The three liquid and lovely perturbations; 

the left, the right and the lost. They’re getting 

along with each other as well as can be 

expected, for their transparent curvature is 

filled with an undefinable motion that seems 

to cause multiple layered sensations. All of 

us at some stage expect someone to arrive to 

tell us off and send us to bed without supper. 

Tears deviate from elementary particles, 

dotting themselves across space-time and a 

reflective manifold watches overhead in 

quiet warmth, while the eyes seem content. 
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2. Chance encounters in nanoscopic personalities 

 

Off the cuff, we would say that this picture is 

only accurate at big galactic latitudes, where 

sense is senseless and we insist on watching 

the handy interaction of geodesics dancing 

along a narrow balustrade. It is this motion 

that fills curiosity and the same curiosity that 

fills the frame. The absence of thought can 

only help suggest to the viewer a tantalising 

feeling of freedom, something so tenderly 

scarce that it should be held quietly and in 

deep contemplation. We continue like this to 

explore how many times we can return again. 
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2. Chance encounters in nanoscopic personalities 

 

The sea is falling down into the sky, showing 

us the system of particle production. The 

lively, dark ocean watches for those with 

heavy hearts, whilst the light sky waves lazily 

from beneath a white massless plane. The 

head is an expression of love, distorted by 

ripples, but still filled up with the familiar 

fleeting fancies. Whispers move around a 

sharp silver blanket, and an eye’s cheeky 

sneakiness defines the key questions of the 

dark universe when it is not taking a quiet 

nap on a lazy afternoon in high summer. 
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2. Chance encounters in nanoscopic personalities 

 

Lost in the dark beauty of the weather-filled 

day, we go over into the distance of the hours 

that we need. Trapped inside a cusp-like halo, 

we map a thin model of our interstellar spin 

and come to assume the existence of a single 

negative shadow. We recognise shadows as 

they pass overhead and feel certain that we 

ourselves are the shadows. We see things our 

own age, ages old and beyond a foreseeable 

future. We see things of the night’s duration 

living with us, looking this way and that just 

as this quiet woman considers dark matter. 
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2. Chance encounters in nanoscopic personalities 

 

Towering behind the living dance, higher 

than usual, gravity leaks through a familiar 

wound. Interstellar filaments, as complex as 

any chess-board, are illuminated – blinding 

what now remains of its horizontal motion. 

The transparency reveals nothing, but this is 

quite enough, for it is the finest of them all. 

The light helps itself to the shade, until all 

the last shreds of the distant spirits in the 

shadows are crystallised into tiny pearls of 

wisdom, which shows itself as a cheeky blade 

of light where the barber became distracted. 
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2. Chance encounters in nanoscopic personalities 

 

Distortions in our clean brains wrestle with 

the arrangements of order caught between 

two time-slices. Action tangled with rest is a 

superposition of smoky carelessness and a 

profound if lazy contemplation. The outline 

of dark energy is faint on the forehead, which 

implies the fresh existence of a cyclic and 

simulated universe. We rest on hope for the 

small luxury of moments without any fear. 

The different qualities of substance, neatly 

balanced with human values shown through 

indifference, are won over by the meditation. 
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2. Chance encounters in nanoscopic personalities 

 

The wrinkles we see are not those of age, they 

are rather the sign of soft anomalies, which 

have been allowed to thrive in the rotation of 

the sky. An upright taste of good form is 

combined with a pleasurable mood. The 

complex of lovely lines leave us marvelling 

at the simple meaning we have established 

through colour and playfulness. With this 

possibility we slide photographically from 

surface to surface, perfecting the distilled 

patterns that were once so punishable and 

now highlight the loveliness of young hands. 
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2. Chance encounters in nanoscopic personalities 

 

Shadows fall and capture the premature 

excitement of spirits found on the head. A 

mouth watches and an eye whispers, all in 

the time it takes for their darkness to feed on 

the vibrancy that takes it root in green chaos. 

Like this, a presence will fade and an absence 

will take its characteristic shape. As the light 

shines the shapes move stubbornly around 

shades of bright new growth - growth that 

was unexpected but which now is welcome. 

The hair is like a picture book, though the 

features seem scarce and visually surprised. 
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3. Invisible dancing in the visual/aural spectrum 

 

You circle round us, stubbornly refusing to show yourself, 

moving slowly towards the edge, dancing with matter we 

can’t see, though its 25% of our mass; should we still wait? 
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3. Invisible dancing in the visual/aural spectrum 

 

We wait for our mass dancing with matter though we can’t 

see it. We also show sympathy when you circle round us, 

stubbornly refusing to be moved slowly towards the edge. 
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3. Invisible dancing in the visual/aural spectrum 

 

If you’ve microwaved orbital velocities of spiral galaxies, 

found dark matter without a galaxy rotation problem and 

sing about gravitational interactions, is this too much? 
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3. Invisible dancing in the visual/aural spectrum 

 

There’s galaxy rotation without dark matter to be found. 

Better to sing about gravitational interactions if you’ve 

microwaved orbital velocities of spiral enchantment. 
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3. Invisible dancing in the visual/aural spectrum 

 

You’re filled with a new kind of sub-nuclear particle that 

helps instigate gravitational lensing, and when you move 

you distort the light from distant galaxies, is this dance? 
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3. Invisible dancing in the visual/aural spectrum 

 

Dance when you move. The light you’re filled with helps 

instigate gravitational lensing, which expands a new kind 

of sub-nuclear emotion that could distort distant galaxies. 
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3. Invisible dancing in the visual/aural spectrum 

 

When you project your cluster of galaxies in the fore- 

ground and decrease the level of distortion so proportions 

of calculable matter are not indeterminable, are you OK? 
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3. Invisible dancing in the visual/aural spectrum 

 

In the foreground, the calculable matter and distortion are 

indeterminable. Try to project your sensitivity when you’re 

decreasing galaxies to the level of your own bewilderment. 

 

 

 

 

  



54 
 

3. Invisible dancing in the visual/aural spectrum 

 

You infer from abnormalities in observations that the old 

hypothetical elementary particles constitute a substantial 

part of the hypotheses; do you say the faults are wrong? 
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3. Invisible dancing in the visual/aural spectrum 

 

If the faults in observations that are dreamlike are wrong, 

you infer that elementary particles from abnormalities are 

the hypotheses that constitute a substantial part of you. 

 

 

 
 

 

 

 

 

 

 

  



56 
 

3. Invisible dancing in the visual/aural spectrum 

 

Can we survive, long term, by mapping the cosmic micro- 

wave background that was emitted with the material when 

it doesn’t give us any identifiable gravitational scaffolding? 

 

 

 

 

 

 

 

 

 

 



57 
 

3. Invisible dancing in the visual/aural spectrum 

 

Gravitational scaffolding doesn’t give us background. The 

cosmic microwave that was mapping the material when 

emitting long-term, means we can survive with sensitivity. 
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3. Invisible dancing in the visual/aural spectrum 

 

When anomalies in isotropy’s primordial annihilation 

causes polarisation dust to spin, should we edit spectrums 

of extragalactic emissions in all the high galactic latitudes? 
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3. Invisible dancing in the visual/aural spectrum 

 

We edit galactic latitudes in high polarisation if anomalies 

of extragalactic tenderness spin between annihilation and 

isotropy’s primordial causation editing of dust spectrums. 
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3. Invisible dancing in the visual/aural spectrum 

 
We’ve observed the oscillations, and future expansion will 

have bi-spectrum constraints with primordial curvature, 

should we try alternatives to the inflation of neutrinos? 
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3. Invisible dancing in the visual/aural spectrum 

 
Neutrinos with primordial curvature show bi-spectrum  

oscillations. Constraints to the fantasy observed will have 

future expansion when some alternatives are yet to come. 
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3. Invisible dancing in the visual/aural spectrum 

 

We saw nucleosynthesis and anisotropies of cosmic star  

formations give early results and cross correlations with 

dark secondaries, does this help gravitational scaffolding? 
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3. Invisible dancing in the visual/aural spectrum 

 

Scaffolding of results with dark gravitational correlations 

show empathy. We saw anisotropies and secondaries, both 

with formations, and this helps get across the cosmic star. 

 

 

 

 

 

 

  



64 
 

3. Invisible dancing in the visual/aural spectrum 

 

Your simulation of epoch reionization cosmology lessons 

is a string of theories with multipoles and particle clusters, 

does this stop polarization rotation of pseudo-scalar rays? 
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3. Invisible dancing in the visual/aural spectrum 

 

Rotation polarization with particle clusters is a love theory 

of strings. Epoch reionization rays are a lesson cosmology 

that have multipoles when pseudo-scalar has simulation. 
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4. Silent space between time - stretched sounds 
 

 

We want to get   something from this book, not 

just put things into it.     Why do we           always  

  feel obliged to direct the action with  

 concepts when   we would prefer it  if 

something came up to  surprise us?   So we 

 added things    without     thinking and   we 

used things like    cosmic dust 1 that had already  

   been produced and  subtracted from 

them. The    more we take        away the 

more   the observer wants to find out what is 

missing.    We hope you,  

  like almost everyone, finds absence 

intriguing.      We all choose 

 what to select and how much   we want of 

that thing. It’s one of our     big 

 decisions and it uses   all our senses to 

  achieve it.     This is 

what our personal   aesthetic is.  

Given that 27% of the universe’s   matter is invisible  

 

 

1 

When the unfolding of the universe, pulled by strings of 

space and time, starts to stretch and slide, it soon begins to 

liberate the solutions and allow cosmic dust to dance. 
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4. Silent space between time - stretched sounds 
 

 

and 68% of its      energy is 

  invisible to us, this   reduction in what 

we    present is, in a way, a truth  

  of some kind, because  we don’t know 

any  more than this.    In art, when the 

end result   has this quality it is called  

ambiguity. There is    an interplay  

 between structure    and ambiguity. 

We’re using  the unfolding universe, 2 a 

structural method, to orchestrate our   making 

activity but we  are keeping   an eye open  

 for ambiguity. In 1930,    William 

Empson wrote a  book     called, 

‘Seven types of ambiguity.’   It inspired us to call our 

book,    ‘Five types of Invisibility.’ Empson 

   was concerned with   

 ambiguity in literature         and in each of 

   the types duality is present – such as 

when an  author expresses    two  

 

 

2 

When the dancing cosmic dust allows solutions to liberate 

the start of the stretch and slide of strings in space and 

time, it soon begins to pull on the unfolding universe. 
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4. Silent space between time - stretched sounds 
 

or more  meanings that       do not   agree but 

combine to make   clear a  

  

more complicated      meaning.    

 Here are Empson’s   seven conditions where 

   ambiguity arises.  When a detail  is 

effective in   several ways at  once. Such  

 as when many   points of likeness  

 are used to make a  single comparison. When  

  two or more   alternative  

meanings  are fully   resolved into one.   

When     two    apparently unconnected      meanings    are         

given   simultaneously. 

 When       meanings 

combine to make    spiral galaxies 3  clear a   

           complicated state of mind in the author. 

 When a fortunate confusion  

arises      because the author is 

discovering   their idea in 

 

 

3 

When we watch the dawn of dipoles in the microwave sky 

and take hold of the stray isometries that show spiral 

galaxies in their manifolds. 
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4. Silent space between time - stretched sounds 
 

the act of writing.    When that  

  which is written    is 

contradictory  or irrelevant and the reader  

is forced to invent        interpretations. 

 When the writing is       clearly contradictory,  

 

indicating   a division in the            author’s mind.  

 William   Empson  describes two 

attitudes  to language -   one that kills it by         

 stripping it   of all association, holding it to 

direct meanings only,    and the other 

     attitude,    one that kills  

language   by dissipating         its sense in a 

  multiplicity   of associations.  

We   must tread carefully   between 

the two, but    we need more   

    dipoles and isometries 4    

associations   if we are to have any chance of  

    redressing the balance.   

 

 

4 

When their manifolds in spiral galaxies show that we will 

watch the strays take hold of the microwave sky and see 

the dawn of dipoles and isometries. 
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4. Silent space between time - stretched sounds 
 

Dark  

 

   Energy 

  Dark  

 

      Matter 

 

In the early 19  90s,   one thing was 

 fairly   certain about   the 

expansion of the universe.    The hyperbolic curvature 

    of space-time. 5                      It might have enough  

 energy density     to stop its   

     expansion and re- collapse,  it might  

  have       so little  energy  density  that it 

would never  stop expanding,   but gravity was 

 certain    to slow 

  the expansion           as time went on.   Granted, 

the   slowing had not been   observed, 

 but, theoretically,   the universe had to slow. 

 

 

5 

When perturbations accelerate expansion of hypothetical 

elementary particles, deviation from the hyperbolic 

curvature of space-time causes a sensation. 
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4. Silent space between time - stretched sounds 
 

The universe is   full of matter  and  

 the attractive force of gravity  

pulls all  matter    together. Then 

 came 1  998 and the    Hubble 

Space   perturbations of hypothetical particles 6 

      Telescope   observations       of very distant  

   supernovae that showed    that, a long time 

  ago,   the universe was  actually 

 expanding more   slowly than it is  

today.  So   the expansion of the universe 

  has not been slowing    due 

to gravity, as everyone thought,   it has been 

 accelerating.   No one expected   this, 

no one knew how to   explain it.  But  

  something was causing it. Eventually theorists came up 

  with three   sorts of explanations. 

Maybe   it was a result   of a long-

 discarded version   of Einstein's  

   theory of gravity, one that contained  

 

 

6 

When sensation causes hyperbolic space-time curvature of 

deviation from perturbations of hypothetical 

particles, they then accelerate the elementary expansion.  



72 
 

4. Silent space between time - stretched sounds 
 

what was called    a "cosmological 

constant."  Maybe there was   some strange 

   kind of energy-fluid  

that filled space.          Maybe there is          

something   wrong with Einstein's  

 theory of   gravity   and a new 

theory      could include   some kind               of field           

 that           creates this      cosmic       acceleration. 

Theorists          still don't know                     what the correct 

      explanation is         but they have          given the 

solution a name.    It is called dark energy. 

  What Is Dark Energy? 

More is unknown  than is  known.     the motion 

of photons. 7 We  know how     

much dark   energy there   is because   

   we know how it affects the universe's        expansion.  

 Other than that,   it is a complete mystery. 

   But it is    an 

important mystery.  It    turns out that             roughly 68%  

 

 

7 

When you find the interaction of geodesics at galactic 

latitudes and measure cosmological constraints then you 

can start to govern the motion of photons in the sky. 
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4. Silent space between time - stretched sounds 
 

of the   universe is       dark energy.    

 Dark matter   makes up about 27%.  

The rest -   everything on Earth,  everything 

      ever observed  with all of our instruments, all 

normal   matter -   adds up to less 

  than 5%     of the 

universe.  Come to think  of it,   maybe  

     it shouldn't      be called       "normal"        geodesics of 

interaction 8                 matter at all,    

       since it is 

such a small fraction of the universe. 

One explanation for dark energy    is that it is 

 a property of space.   Albert  

Einstein   was the first person    to  

     realize that       empty space        is not  

         nothing. Space   has amazing   properties,  

   many             of which are             just beginning      to be 

understood. The first property    that  

      Einstein   discovered          is that it is  

 

 

8 

When photons in the sky govern motions of cosmological 

constraint then you start to measure galactic latitudes and 

you attempt to find the geodesics of interaction. 
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     possible for more space    to come        into   

         existence. Then  one version of  Einstein's 

gravity  theory,   the version that contains 

 a cosmological     constant      makes a second 

prediction:   "empty space"  can possess its  

  own      energy. Because      this energy is a property  

of space   itself, it would not be  

 diluted as  space expands.  As more space 

comes      into existence           more of this  energy-of-

           space would appear.  

   As a result,       this form                   of energy would cause 

the   universe  to expand  faster and faster. 

Unfortunately   gravitational proportions 9  no 

one       understands why   the cosmological  

   constant        should even be there,   much less 

why         it would have       exactly the right value  

to             cause  the observed acceleration of the 

universe. Another explanation    for how  

    space            acquires          energy    comes from the  

 

 

9 

When we see how gravity illuminates interstellar filaments 

and pushes primordial models to a higher one than usual, 

this prevents a red shift of gravitational proportions. 
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quantum   theory of  matter.   In  

      this theory,   "empty space"   is actually 

full of   temporary      

   interstellar filaments 10  

   ("virtual")   particles that continually form  

and then  disappear.            But when  

    physicists  

             tried to calculate    how much  

   energy   this would give   empty 

space; the    answer came   out wrong 

- wrong by a lot.  The number came out           

10120     times too big.     That's a 1 with 120 zeros 

   after it.    It's hard  

 to get    an answer that bad.  

So   the mystery     

 continues  

and there are still a few  

  dark matter    possibilities  

   that are viable.  

 

 

10 

When we see how gravitational proportions prevents a red 

shift of primordial models to a higher one than usual, this 

pushes gravity and illuminates interstellar filaments. 
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4. Silent space between time - stretched sounds 
 

  When I have fears    that I  

     may cease   to write, I don’t want   to 

consider a marriage of  true minds,   for the  

        melodies will clog up my ear       and my  

     pen will join with my teeming brain.  Admit 

convolutions;         song does  

  not sing   like mawkish  

      romance, or the murmuring heard          from a wall 

of earnest,  hard bound books –  

    sounds alter seasons,  

 while judgement must hear a hornet’s nest  

on the first    day of Spring.   Risk  

         it for wonders  

that can fill your core,   bend with removal men,  

   freely add more: cusp-like halo 11 

  rhythmic sounds of  

      several senses  

will change the dark starry face of night,  

                            while thinking - having aimed it  

 

 

11 

When we map a unified model of interstellar spectral spin 

and it means we come to assume the existence of a single 

negative mass fluid trapped inside a cusp-like halo. 
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straight - will   sleep    near the  

      mark. If your lonely          breast rouses  

a  mindful  tear,  a                 huge cloudy  

symbol     of high romance  

  that looks on tempests  

      and is never   shaken,   then treat 

forlorn thought  to a fancy   fling and know  

     that you  

             will never have to        trace every 

wandering    star back to   the  

         interstellar map 12   base. Find  

  fragrance and dew   under fortune’s wing,  

         mix shadows    with the magic hand of  

     chance, whose     worth’s unknown, 

though   its rule is taken, and   play 

       ‘til your sickly doubts    are 

drooping. After you feel   the fairness of this  

 hour, sing not    the fool through  

   rosy lips and cheeks,   

 

 

12 

When we are trapped inside a cusp-like halo, negative 

mass fluid assumes the existence of a single spectral spin 

and we have a unified model of the interstellar map. 
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4. Silent space between time - stretched sounds 
 

blossom anew    and thrill  

      at the      news           that you can turn  

a  lonely breast   to fancy.   Bend his  

       sickle,  invite    the compass more;  

      duty’s strains      keep you in  memory's 

dream   where         bright fairy power  

 hardly ever goes.    Love shifts your  

  age,   not by filling up    weeks with 

pale     forms        of                  past delights      lived by  

eyes     that can’t     

reflect       on zeal in the bedroom,  but       by 

building             lights   

round your  massless plane 13  edgy gloom.  

                 Paint a peach       on love's pale  

   cheek,  try surprise,   start anew in the wide, 

wide    world and think …   if this be error and upon  

       me proved,  that pleasure’s 

  smiles are   faint and  

beauteous lies voiced  

 

 

13 

When your particle production modifies the key questions 

of the dark universe and allows the metric for matter 

creation to be integrated over a massless plane. 
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4. Silent space between time - stretched sounds 
 

    to cut love to   nought   

        before it sinks,    I never sang,  

nor no  man  ever         loved or   pictured a  

  rainbow            over a stream.           John 

Ashbery  and Jonas         Salk   both say  

  there’s  nothing specific   for 

us to do;     our wisdom   arrives  by  

      necessity.    Some growing   is  

   crucial,  but this       we do inherently,  

          just by       evolution;      we can      simply  

      submit to    acceptance,   learn how  

   to anticipate      the future,  track the  

rhythms          of growth   and  

         submit                to inclinations that dance  

     fandango for  particle production 14  well-being  

  and flamenco        for the cells.          We can 

hear through bones,  as well as the  ears, and 

the spellbinding,  multi-layered tales    told  

        by old shamans  cultivate benign instincts for   

 

 

14 

When your massless plane is integrated over the metric for 

matter creation and allows the dark universe to modify the 

key questions of particle production. 
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4. Silent space between time - stretched sounds 
 

 our future’s   broadmindedness.            When 

frequent blunders  become  simulated universe 15  

        more acute,       it is time   to start 

swinging       from the heart.  As new loves are  

  born,   there is no need        to  

        immunize against           the negative  

  swoon,  the old way   of judging  is out,        

     it was never  kind      to flowers            or 

buoyancy.         Having   experienced               the  

  infection,  shun      old paths   and the 

acceptance  of fear,       we’ll easily recognise  

      the pattern of  lethargy              when  

      connections increase.          Keep open,  

keep scanning,  grow a thin skin,   have a 

           bird's eye view  and a worm's eye  

 view,  elbow out   the dominance of cash 

flow,     we’ve no need  

to carry investors.   Merge with the  

 creative    neutral misfits who  

 

 

15 

When we take a time-slice of homogeneous galaxy clusters, 

and distort the luminosity of their dark energy, implying 

the existence of a cyclic and simulated universe.  
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practice   positive            simplicity.  

     Discontent           expresses  the driving force,  

 but        constant interference   is 

the norm;      let the next       evolution  

       process be           upon us,  in us,  

   with us      and through           us.      Make affection  

         the newfound       galaxy clusters 16          bravery,  

      multiply  magnanimous attention,  send  

         reasoning to   the intuition’s 

 department,    observe the new 

unfolding,  assist            what’s unsupported and  

    learn   how to breeze            with time  

 at perception HQ.      Attend wholeheartedly 

  to unlearning,   start giving evolution a 

       purpose.   We’re ripe  for falling steadily  

into ourselves,   making each new day a life- 

      span.        Anticipate the future;  it’s fine 

now to stumble upon  self-consciousness.  

We had wisdom,   without too much knowledge,  
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When we take a simulated universe, implying the existence 

of a cyclic of dark energy, and distort the luminosity of 

homogeneous galaxy clusters on a time-slice.  
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then   we developed fear,    replaced  

   benign casualness   with scary risk forecasts  

 and stopped   the good       old  

         carefree buzz          from humming.   If 

we have no   wisdom  to govern the  

 knowledge,   let the custard pies   be  

   our guide,   they will           aid the inception of  

       slapstick.        We have the right genes  

for this  and they will  activate fast when  

           people are ready;  this affirms          the collective  

     certainty        that each of us   has a different  

   purpose.  Anything is only    worth the candle 

if you make   frisky hearts   the starting point  

 and celebrations   of beauty  the  norm.  

While writing,  I don’t quite know             my spirit.  

    I appear absent,      but I’m  trembling  

 in a world of   secret   happiness, 

 grasping  negative matter creation 17 

nothing,  
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When the anomalies of stress-energy tensors inflate the 

polarisation rotation of distant supernovae, allowing 

negative matter creation to thrive and view the sky. 
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   blissfully intoxicated.  Being  

       carefree is   important,    just as it’s 

crucial  to enjoy      playing      stress-energy 18  

     structure.  It can be sweet  when      these things  

             pursue us;      then we want to   be  

     everything      for them.    The fine,   subtle,  

  delicate things,  seem best,   but there are 

questions    that can’t be answered.  

        I’d like to        suggest  that         the  

  absence  of an answer   can be  heavenly 

when it’s a vague,     enchanted,  

majestic   reply and I’d like this to be true  

   for longer.   Those who are  raised to 

be  competitive  are not like those      brought  

up   to honour love.    I say this 

as I want to remember;   we are damned with  

too much judgement,  it stops the heart from getting  

     enough love to grow.   There’s little doubt  

 we’ve all suffered from this.                 I’m thinking  
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When the sky views the negative matter creation to thrive 

and allow the polarisation rotation of distant supernovae 

to inflate tensors of stress-energy anomalies. 
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about a kind    extragalactic field 19  

 heroine,  thinking   myself the hero  

     of   this tale.        In a mood   of  

  audacity,        I cross   the boundaries  of 

the familiar      and thrust myself      through the  

       crust  to freedom.          With words,  

I try to smile         a charming smile   but 

it is too      delicate to smile it.   I am not 

 a human          among humans,  I’m a scent grown  

     fragrant                by the heart,       one who swims  

   alone  in a human breast.  When I choose to  

create a fantasy  from my secret reveries and 

daydreams,   conjuring, say,      sweet meadows  

     to lie in,  a place to gaze     up at  birch tree 

branches,        I do these things to     pledge  

my cheerfulness.   I have no desire to own 

anything   and still my branches  grow  

      higher each day.    All I am is what  

 I have never   been and should  

 

 

19 

When the spatial scale of gravitational lensing can bend 

the emission of pulsar radiation and prevent the ionisation 

of rays from the extragalactic field.  
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you now start dreaming about me,  the concerns  

 I have will  melt in the night.         I will never  

   glare at you      crossly,  I’d hate to encourage 

your woes  and sorrows.           You can afford to be 

      gentle,   don’t slay your  noble     emotions  

 and mellow        voice,       don’t keep your  

 elegance on the inside,  you must know there are times  

     when the simple     can only be grasped  with  

     almost no effort.       The trees apologized,  but  

they hadn’t done a thing   that required  

            the emission of gravitational lensing 20  

       a confession.   I know nothing,   so I 

keep as quiet as a painter  with a full brush of paint.  

        Then,  when my lucid consciousness  sits up,  

   alert,         I gather my thoughts  in a flash and 

strike out,   sensing that all lives can lead to  

  a new path        of possibilities.        It’s  

pleasing to   pull oneself together  

       after seasons   loyal to       inertia. 
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When the extragalactic field of rays from the ionisation of 

pulsar radiation prevents the emission of 

gravitational lensing that can bend the spatial scale.  
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